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ing of it not from 3 market ing perspective - I'm
th inking of it as a piece of architectu re. The work­
ing examp le looks like a big, hu ge turt le. made out
of fiberg lass. But, you know, thi s is design intelli ­
gence. I'm glad I failed , because now I'm sort of in­
trigu ed by what irs open ed up for us. We're seek­
ing out collaborati on and partn ers. beca use we
know our co re competency is design Materials and
manufa cturin g. those are two differcnt thin gs, so
we've carved out a relat ionship with people who
make fiberglass panels, stitch seats.

Indian a is about making thin gs. You know? Like.
why aren 't we talking to racing peop le? . . . As a re­
sult, it's now turned into a very clean design. It 's
really been another successfu l project in ope ning
up arch itec tu re to othe r venues . In an economy
like th is, doing ju st onc thin g is not 3 good idea. If
you can do five th ings very success fully, you open
yourse lf up to a num ber of markets.

Name the biggest design failure In
Indianapolis , In your personal opinion .

I'd be committ ing pro fess ional suicide. But here 's
wh at I think. We have a lot of des ign opportu nit ies,
and we've not taken advant3ge of those where
ot her cit ies have. We see m to have 3 rC31issue with
pub lic spaces. Not th at Military Park , Whi te Ri"cr
State Park and these places are n't great - but
they're event sp aces. they're not destinations. and
ther e's a differe nce. When you set your cit)' up to
be an event space, it can only be th3 t to people.

I think th e Mad ame walk er is a hcau t iful build­
ing that needs attention. I think someof th e Art
Deco bui ldings on th e Circle are beautiful. And I
th ink we underpl ay those, and other opportu nities.

One thin g I love about Indiana. th ey love hiri ng
local ta lent, but th e local talent needs to take it to
the next level. We can' t be better if we're not criti­
cal. I think we have talented , talented peop le, who
sustain pract ice in a grea t way.

But I'm not interested in sustaining pract ice. I'm
interested in innovat ing practice. If that me ans the
difference betw een stone and mortar. steel and
glass. th en let's have th at conversation. You have to
wane to send a message out that dcsigr matter s,
that it's import an t for imagination , for confidence.
Architecture does this for people. It makes th em
feel con nec ted to II place.

So you sta rt a new project and sec
wha t you can take from other pro­
jec ts. II's hard to be innovative
when you get into this pat h. So
why not create th is sort of re­
searc h and design initiative? It 's al­
ready hard enough for arc hit ectu re
firms to keep our doors ope n. Our
fees are cut down beC3USCof de ­
velopers and other people. If we
do th is, but use the university as a
rel ations hip. and get n feedba ck
loop going wher e th e stude nts 3I"C

keeping us info rmed about the
newest things, we can get access to
th e bes t talent and we can brin g it
int o the firm . We use th eir ideas in
real-world situations. The y help us
stay young. Th is is the new model.

Befortassumingthe JOltas thctor of A2SX,Marqutl t:mtItd tM
worSdworkingondesignptoJects,.suc:hasthistnKkstopIn Nigeria.

I understand you're also working on
a handbag design?

Somebody came to us and wa nted us to do it , and
I agreed to it . It' s harder than I though t. I'm gnun a
be hon est, it 's a challenge to th ink abou t handbag
design . Th ere's a lot that goes int o it, and I'm think-

What Is It like to create
someth ing as massive as
a skyscraper ­
someth ing that will be
there long after you 'r e
gone?

Architectu re is the largest representation of how
society feels about itsel£ So when roogo to thc
Midd le East and you sec wh at they'r e doing, it 's a
represe nta tion of how the y fec i - Irs how the y put
forw ard th eir power. And it 's so rt of strange to be
caught up in that, because on one hand you th ink ,
"This is horri ble, this can't be right :' Th ey fee l UIl­
stoppable . They arc using arc hitecture not to do
good, but to make everyon e else in th e world unde r­
stand the powe r th at the y have.

Architec tu re is about those who have the power
to buil d. that 's th e bott om line, because architects
are not acce ssib le to everybod y, and that 's why I
didn 't stay. Th is chair, it's mass-customized , and
(hac's accessible.

Wil Marquezalso designed this table.
His latestchallengeIsa handbag,whkh
hesaysIsa lot harderto designthan
hethoughtrt would be,

As an adjunct professor at Ball State?
I felt that , if I want ed to make rea l change, I

wasn't going to chang e the people in my office. I
really need ed to bu ild a small ar my of like-minded
thinkers about de sign . So I went to Ball State, and I
teamed up with some really gr eat peop le, and my
firm 's been behi nd me. T hey feel that there 's value
in the design culture tha t I talk about and I live.

Tell me about the changing roles
from a staff architect w ith A2S04 to
director of A2SX.

Th e wny th at 90 perce nt of firms make mon ey is
by repeating th e same sort of style many times over.

And then you wanted
to go back to school?

I was happy here, but I was question ing - like,
why are we drawin g th is angle? Wh at's th e mean ­
ing? So I went to grad uate schoo l to find some of
those answers. And I ca me back knowin g more
theo ry. I th ink it gave meanin g to design , and I
think my beh avior as a de signer had legs, had direc ­
t ion - it had gu ts. And of course, Michi gan , Ann
Arbor, what an experience. People get addicted to
dru gs - I got add icte d to globalism. So wh en I got
back from Michigan, A2S04 had already start ed em­
barki ng on work in the Middle East , which W3Sex­
cit ing, at least for a little while, unt il it gets over ­
whe lming. You become co nsu med by the
supe rfluo us. You get consumed by buildings which,
for no re3SOIl, are tall just to be tall. Th ey're not sus­
tainable. Our whole team was out ther e. I was COIll ­
ing back and forth . The y decided to stay, but I came
back. I felt th ere was more to be don e here, so I
start ing teachin g.

who grew up to be arch itects,
and so, to my father, who's an
elect ricia n, there was no othe r
profession for me.

Tell me about the path
you chose and where It
took you .

Minnesota was th e bes t
th ing, the most appropria te
(schoo l). I was 18. I wanted to
gct out of the house. Me and
my dad drove in th is littl e car
up to Minn esot a, and at that
po int th e only thin g I kne w
was the Vikings. And I loved it.
I loved the cold. Minn eapolis
was very cosmopo litan. It 's
quire chic. So I stayed. Worked
th ere for a little while, and Ra­
tio Archit ects in Downtow n In ­
dian apoli s gave me an oppo rtu­
nity to come dow n to Indy and
work.
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I understand you had a paulon tor
construction even as a child?

t lived in a post-World War II neighborhood, a
19505subdivisio n, but we entertained ourselves
quite a bit with making things like snow forts . We
used to live next to some woods, trail s, so it was a
fun place to be creativ e. My fath er is probably
more responsib le though. When my father was
___ ---' .... . _ . ••• __ ~ • • L _L , . ~_ -' _ ' _

in Marquez's designphilosophy. Only a month
ago, he bought a little mid-century lUnch home,
and already hasbegun mi esigning the space and
the things it contains. The place is mini mal now,
with aqua and turquoisefixturea n>nywhere, but
there are touches in rvery comer that fri ends.
clients, partners lind students have contributed.

"col lllboration is key in this new world," Mar-
_ __ ... :.1 .......... . '~ . ,, ~ _ . ,~•• ~ .. .~..J. "

Wil Marqu ez took his fi rst step on the career
path of design by constructil1gsnowfo rts in his
Portage backyard. But theu days.,you might SQy
the 30-year-old designercreates tall buildings in a
single bound.

Marqu ez is the director of AlSX, the digital de­
sign branch of Indy architecture firm AlS04 . His
rangeof work indudes retail centers, businesses,
private interiors and, more recently, chairs Qnd
handlxJgs. Before that . he was 0. staff architec t
with AlS04 , working on skyscrapers in Abu Dha·
bi and loft buildings in Indianapolis, Qndtraveling
to locales as diverse as Nigeria,Morocco, Argen­
tina - and Minneapolis.

Minneapolisis also where his scholarship be­
gan. A 1996 Valparaiso High Schoolgraduate.
Marquez completed his bachelor'sdegreeat the
University of Minnesota, and, after a stine with
Ratio Architects Inc. in Down town Indy, went on
eo get a master's at the University of Michigan.
These days, he is also an 'adjunct professor in Ball
State University's Col/ege of Architecture, which
has led to constant creative renewal for him and
chances for his students to gain work experience
through professional collaboration.

A recent example of that is the "Shufa" chair.
This stylish piece of fUrniture is eco-conscious (it
can be made from virtuqlly any local wood), cus­
tomizable and quickly dmmbl ed. Marqut'%
worked on the chair with a student who is now a
colleague.And M has plans to design a handbag
reflecting the SQ1IU' designphilosophy.
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WilMarquez
DesIgner and archItect;
dIrector 0'A2SX. the dIgital
desIgn branch 0'Indy
archItecture finn A2S04
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